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Venice Architecture Biennale | Gaga for Zaha

By FELIX BURRICHTER

The “"Aura” installations by Zaha Hadid Architects at the Villa Foscari La Malcontents in Venice. (Luke
Ha}l'E'E]

VENICE — While New York was still abuzz with fashion week, the architecture jet
set made its way to Venice, where the 11th International Architecture Biennale
kicked off on Sunday. Of course there were many things going on leading up to the
official opening, but Zaha Hadid certainly outdid everyone, not only with her multiple
presence in several exhibition spaces but also in terms of sheer glam factor. (This
being an architecture biennale, there isn't that much glamour to begin with — think
late-night panel talks on Parametrics rather than dancing with Naomi at the Hotel
Bauer.) Hadid unofficially opened the festivities on Wednesday with a private dinner
at the Villa Foscari La Malcontenta, a Palladian villa on the outskirts of Venice,
where she and her associate Patrik Schumacher presented Aura-L and Aura-S, two
installations commissioned by the villa's owners and curated by their architect
daughter Giulia Foscari, on the occasion of the 500-year anniversary of Andrea di
Pietro della Gondola, known to history as “Palladio.” Thomas Krens, Francesca von
Habsburg, Diller, Scofidio + Renfro, Craig Robins, Kenny Schachter, the mayor of
Venice Massimo Cacciari, the director John Maybury and Rem Koolhaas' wife, the
artist Madelon Vriesendorp, were among those toasting Hadid, the newly svelte
queen of architecture, who was wrapped in a delicate Issey Miyake organza cape.
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The “Lotus™ installation by Zsha Hadid Architects at the Ar

The next day, over at the Arsenale, she and Schumacher showed “Lotus,” a
sculpture similar to those at La Malcontenta, albeit larger and in lime green. The
Russian pavilion in the Giardini presented her design for the Capital Hill residence in
Moscow, and at the Italian Pavilion there was an entire room dedicated to some of
her earlier and never-before-seen drawings and paintings, as well as a slice of
Hadid-designed carpet — not to mention a beautiful early portrait of her in Zandra
Rhodes-style frills, painted in the early '70s by the aforementioned Vriesendorp.
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As if that weren't enough, she also spoke at the Scottish pavilion on Friday
afternoon (when she started her speech the gray skies suddenly parted) and had
another dinner in her honor at the Palazzo Loredan, where attendees including
Charles Jencks and Vidal Sassoon (whose wife, Ronnie, shares a “very special
bond” with Hadid, according to Vidal) were treated to seafood and vintage Krug
Champagne while an Azerbajani violinist serenaded them with Eastern-inflected
renditions of Beethoven classics (don't ask!).

“Hotel Polonia — The Afterlife of Buildings™: The Polish pavilion imagined a Foster building in Warsaw
transformed into a comrection facility. (Andreas Angelidakis)

Besides all things Zaha, there were also plenty of other noteworthy moments: The
Polish pavilion won the Golden Lion this year for “Hotel Polonia — the Afterlife of
Buildings.” a wittily speculative show where contemporary Polish architectural
landmarks were imagined as they may appear in 20 years. With a little help from
Photoshop, the buildings were transformed into dystopian visions affected by
overpopulation, fading natural resources and garbage disposal problems. (A Norman
Foster-designed office building was transformed into a prison, the Warsaw
University Library became a hypercommercial shopping mall, etc.)

The architect Junya Ishigami stood out by hitting a quieter note for the Japanese
pavilion with his delicate flower-filled greenhouses, whose lkebana-inspired garden
arrangements were courtesy of the star botanist Hideaki Ohba. The interior walls of
the actual pavilion appeared entirely white, but at second glance one could discemn
the most whimsical of pencil sketches drawn right onto the wall, showing
architectural structures entirely made of plants and flowers.
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venice architecture biennale 2008 preview: zaha hadid - 'aura’

‘aura-L’

'aura’ istallation by zaha hadid and patrik schumacher
at: villa foscari la malcontenta, venice, italy
from: 14th september - 23rd november, 2008
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to mark the S00th anniversary of palladio’s birth zaha hadid and patrik schumacher have created "aura’, which will
be installed at villa fo=cari la malcontenta as part of the venice architecturs biennale 2008. the installation iz made
up of the two sculptures "aura-5" and "aura-L’, each will be =hown in a =eparate room.

-following text from zaha hadid architects-

‘aura’ iz an experiment in tranzlating villa foscarrz palladian desgign, which reliez on a defi nite =&t of harmonic
proportions, into a contemporary =pace whose elegance and dynamizm iz generated through a process defined
by a non-linear =&t of rules elicited from palladio’s theoriez. =ince the renaizzance architects tried to embed in
their compositions the musical concept of harmony and the mathematical relations that un-derlie notes, intervalz
and chords while producing a sound.

‘aurs-L’

palladio u=ed thiz concept of harmonic proportion to link hig villa’s roomg, aiming for a global =sy=tem of harmony.
the process of generating aura’s form brings these linear proportions into their mu=zical meaning. each of them
correzponds to a mu=ical harmeonic that in turn can be described as a frequency wave: a half iz an octave interval,
four thirds iz a fourth and =0 on. by overlapping all the frequency curves generated from villa malcontenta’s
proportional eystem and progressively changing them with mathematical algorithms it iz possible to define a
genotypic elementary space whose form contains in itz DMA the whole Palladian =&t of rules.

DESIGN BOOM ZAHA HADID ARCHITECTS
11 AUGUST 2008 PRESS CUTTINGS 2008



‘sura-5’

at the zame time the parametric nature of the proces= makes the form able to adapt itzelf io multiple environmentz
within the villa, keeping track of every =ingle variation or "phenotype’. the result iz a new and more complex order
that retainz at the =ame time clagsical proportions but iz not enclozed in a rigid and unigue =olution. in fact, like in
lorentz attractors equation, every =mall change in the value of parameters will result in a different morphological
configuration that will keep the zame order but with altered proportions. thiz dynamic of differentiation helps in

giving to the whole installation a =patial relationzhip whilzt keeping every =ingle =pace independent. thiz gives

enough flexibility to create different =cenarios within the villa and to configure a =2t of multiple relationzhips

between two, three or four rooms. aura’s design gives form to an ethereal zpace that doesnt collide with the beauty
and harmony of palladian interiorz nor does it hide the perception of itz fre=coes. itz proportions in plan are part of
villa malcontenta’s harmonic gystem and allows to experience itz =paces both walking through and circulating around.
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‘Burs-5°

thiz puts in context the humaniztic anthropocentric vizion of architecture with contemporary =pacial values tending
to emphasize the =kin, the interface, the environment rather than the interior. aura doesn’t claim to reinvent palladian
space nor to perform a= a tool for reading hidden meanings through its gaps. it stream of thin elongated curves
painted in a gloz=y reflecting finizh catches the atmozphere and the colourz of villa malcontenta bridging the pazt
wiith the future.

project info
de=ign: zaha hadid and patrik =chumacher
dezign team: fulvio wirz and mariagrazia lanza

maore

zaha hadid architects: http:i'www.zaha-hadid.com

villa foscari la malcontenta: http:flamalcontenta.com

venice architecture biennale; hitp:/'www labiennale.org'ensarchitecture

venice architecture biennale 2008 preview: greg nn
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Showing work in at least six locatiens (including the French, Russian and Italian pavilions), Zaha Hadid will be hard to avoid at this year's Venice Biennale. However,
the most intriguing locale must be Palladio’s Villa Foscari, where, in a tribute to the 500th anniversary of the maestra’s birth, Hadid and Patrik Schumacher will

present Aura, an installation that tr

V@@IENNALE

An online competition about urban
identity pulls in the students ...

Venice Biennale director Aaron Betsky's online
competition, EveryVille, has awracted more
than 780 registered participants. In response
to a text written by Bewsky, participants lrom
schools o architecture in over 3 countries have

accepted the challenge 1o consider proposals

for a ‘new exurban community’, in EveryVille;
an imagined place that has emerged around the
intersection of Avenue Z and X Street, just 1o
the south-west of the intersection of Highway
1 and the Beltway around NMegalopolis, abomt
20 kilometres rom the city’s core.

As narvated by Betsky, alter several [actions
proposed different strategies, the City Council
are secking the vesponse ol the architectural
fraternity lor ideas of how 1o give Everyville
coherence  and identity,  Believing  tha
architeets  would  have  the  expertise 1o
determine whether any new buildings would
be nec ISSArY 1o do this, or whether what
was really needed was a method ol creating
common and shared space with a clear and
distinet Everyville identity, the challenge has
been set: How might they ereate an image, a
coherence, a character and a civie sense for
this small town, appropriate (o s location
and o its history. its site and its fure?

The work will bhe selected by an international

Jury. including Zaha Hadid, Thom Mayne

and Loutsa Hutton, and the winning pl‘(:jl'l'ls
will he exhibited in the course of the 11th

International Avchitecture Exhibition.

wiwe fabiennale.org L en farchitecture fexhibition

... as the Le Corbusier exhibition gets a
Biennale warm-up.

The Nurry of recent hooks devoted o Le
Corbusier, undergoing a huge rvevival ol

interest in the Tast vear, will be echoed m two

events at this year’s Venice Biennale, opening
to the public on 14 September.

The morning before a student workshop will
examine Corh’s unrealised hospital project
for Venice, taking place in the library of the
San Giovanni Paclo Hospital, which owns all
the drawings and models of the project. On
the same (I;l)' in the alternoon at the Palazzo
Loredan on the Grand Canal, a svmposium
chaired by Charles  Jencks,  including
Massimiliana  Fuksas and Wall" Prix. will
debate Corb’s global inlluence and his legacy
as the first global architeetre “braned,

Both events (AR is media pariner) are
organisedd by the RIBA  Trust, and  are
sponsored by the UK’ Northwest Regional
Development Agency, which is responsible
in part for cultural investment in cities such
as Liverpool, The RIBA ‘Trust is staging Le
Corbuster — the At of ichitecture in Lutyens’
erypt ol Liverpool RC Cathedral from 2
October to 18 January, alter which the show

moves to London.

s Palladie’s theories of harmenic proportion inte a dynamic, contemporary perception of space (shown here is a rendering).
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Zaha Hadid Architects will create an installation at Palladio’s
Villa Foscari near Venice this autumn, to coincide with the
Venice Architecture Biennale and to celebrate the sooth
anniversary of Palladio’s birth.

Called Aura, the installation will take the “harmonic
proportions” developed by Palladic - and emploved at Villa
Foscari - and manifest them as wave forms representing
musical intervals.
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Aura is at Villa Foscari La Malcontenta, Via della Stazione,
30176 Venice from 12 September — 23 November 2008.

Here's some info from the architects:
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AURA [VENICE, ITALY]

2008

PROGRAM: Installation celebrating the sooth Anniversary of
Palladio’s birth

CLIENT: Villa Foscari La Malcontenta

ARCHITECT: Zaha Hadid Architects

Design: Zaha Hadid and Patrik Schumacher
Design team: Fulvio Wirz and Mariagrazia Lanza

“Aura” is an experiment in translating Villa Foscari’s
Palladian design, which relies on a definite set of harmonic
proportions, into a contemporary space whose elegance and
dvnamism is generated through a process defined by a non-
linear set of rules elicited from Palladie’s theories.

Since the Renaissance architects tried to embed in their
compositions the musical concept of harmony and the
mathematical relations that underlie notes, intervals and
chords while producing a sound. Palladic used this concept of
Harmonic propertion to link his villa’s rooms, aiming for a
global system of harmony.

The process of generating Anra’s form brings these linear
proportions into their musical meaning. Each of them
corresponds to a musical harmonic that in turn can be
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described as a frequency wave: a half is an octave interval,
four thirds is a fourth and so on. By everlapping all the
frequency curves generated from Villa Malcontenta’s
proportional system and progressively changing them with
mathematical algorithms it is possible to define a genotypic
elementary space whose form contains in its DNA the whole
Palladian set of rules.

At the same time the parametric nature of the process makes
the form able to adapt itself to multiple environments within
the villa, keeping track of every single variation or
“phenotype”. The result is a new and more complex order that
retains at the same time classical propertions but is not
enclosed in a rigid and unique solution . In fact, like in Lorentz
Attractor’s equation, every small change in the value of
paramefers will result in a different morphological confi
aguration that will keep the same order but with altered
proportions.

This dynamic of differentiation helps in giving to the whole
installation a spatial relationship whilst keeping every single
space independent. This gives enough flexibility to create
different scenarios within the villa and to configure a set of
multiple relationships between two, three or four rooms.

Aura‘s design gives form to an ethereal space that doesn’'t
collide with the beauty and harmony of Palladian interiors nor
does it hide the perception of its frescoes. Its proportions in plan
are part of Villa Malcontenta’s harmonic system and allows to
experience its spaces both walking through and circulating
around. This puts in context the humanistic anthropecentric
vision of architecture with contemperary spacial values
tending to emphasize the skin, the interface, the environment
rather than the interior.

Aura doesn’t claim to reinvent Palladian space nor to perform
as a tool for reading hidden meanings through its gaps. Its
stream of thin elongated curves painted in a glossy refl ecting
fi nish catches the atmosphere and the colours of Villa
Malcontenta bridging the past with the future.

Posted by Marcus Fairs
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Hadid's Space-Age Sculptures Land in Venice Villa for
Biennale

Preview by Colin Amery

Sept. 12 (Bloomberg) -- Two
sculptures of flamboyant and
curvaceous metal have taken over the
Hall of Giants near Venice. They look
like they have landed from space.

The sweeping forms are the creation
of Zaha Hadid, the 2004 Pritzker
prizewinner who is famous for pushing
at the boundaries of art and
architecture.

When she was invited to exhibit at
this year's Venice Architecture Biennale, the ubiguitous Hadid -- never
one to shy away from publicity -- chose to tackle the past head on. The
festival starts on Sept. 14 and also celebrates the 500th anniversary of the
birth of the greatest European architect of them all - Andrea Palladio.

Hadid bravely places her latest works in his famous Villa Foscari-
Malcontenta and they confront the hallowed hall's frescoed walls that were
painted in 1555. Her tormented 21st-century objects, called ™~ AURA" and
designed with Patrick Schumacher, are meant to be an experiment in
translating Villa Foscari's Palladian design.

" TAURA relies on a definite set of harmonic proportions,” according to a
statement for the show, ™ " where elegance and dynamism is generated
through a process defined by a non-linear set of rules derived from
Palladio's theories.”

It's doubtful Palladic would get the point. Sadly, the works, in the
wonderful frescoed surroundings of one of his greatest villas, reveal the
wilful determination of contemporary architects not to understand the
classical principles that surround them in throughout Venice. There's a
danger that some recent pieces look like the strugglings of infants or
pretentious displays of egomania.

Headline Grabber

In the largest architectural show in Europe, which will fill Venice until
Movember, it is Hadid's intervention that will grab the headlines, while
other architects ponder the state of climate change and the housing crisis.
Hadid's other works to be seen at the Arsenale include a Russian mansion
and a museum in Taiwan.

The Biennale has lined up an impressive array of the trendy and the
tendentious of the international architecture scene -- stars such as Frank
Gehry, Kathryn Gustafson (of Princess Diana Memorial Fountain in
London's Hyde Park fame), Herzog & de Meuron, Morphosis, Madelon
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Vriesendorp, and Coop Himmelblau.

A firm that calls itself Atelier Bow Wow, established in Tokyo by Yoshiharu
Tsukamoto and Momoyo Kaijima in 1992, shows work ranging from a kiosk
for selling vegetables to a variety of small houses in Japan. One of their
houses is, of course, called ™ "the Dog House."”

Shared Billing

The Biennale began as a modest display of decorative crafts in 1895. In the
1920s it began to become much more a display of contemporary art. It was
not until the 1980s that architecture began to figure prominently. Since
then, art and architecture have shared the billing on alternate vears.

The director this vear is Aaron Betsky, who has left the Netherlands
Architecture Institute in Rotterdam to become the Director of the Cincinnati
Art Museum in the U.S. His theme is ™~ Qut There: Architecture Beyond
Building,” which he says in a program note ~ " will point the way toward an
architecture liberated from buildings to engage the central issues of our
society."

There is a Hall of Fragments by architect David Rockwell with projections
from science fiction films and historical dramas to show how we imagine the
world of the future and the past.

While Venice is a good place to air architectural debate, there is always a
risk that its specialized nature means that we often witness architects just
talking amongst themselves.

One has to look for some international architects who are not just building
for their own glory and understand, as Palladio did, that architecture is not
just for architects.

The 11th Venice Architecture Biennale runs from Sept. 14 through Nov, 23.
It will be shown in the national pavilions in the Giardine, the Arsenale and
other locations around Venice.
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Venice Biennale, Venice, ltaly Tuesday 12 Aug 2008

Aura and Lotus to land at Venice Biennale

EDITORIAL

Zaha Hadid will use the event to showcase

her sculptural works in six different locations
Zaha Hadid will feature two bespoke projects at the Venice
Biennale this September but the architects work will be
prominent throughout the event further cementing her
imporiance on the warld stage. Her involverment will filter into
six different locations, here is what you can expect...

Corderie dell'Arsenale will host ‘Lotus” a room designed by
Hadid and Schumacher purposely for the Yenice Architecture
Biennale 2008. Lotus is conceived as a fragmented enclosure
that can be compressed and expanded into areas for resting,
sitting, storage, and browsing. Furniture and Architecture
become integrated and maobile as the varicus pars are
released from their compact configuration to reveal a mobile
desk with encased chair, bed, shelving, a wardrobe railiroom
divider, and end table.

Villa Foscari in Malcontenta di Mira near Venice will house
“Aura®, the site specificinstallation created to celebrate the
500th Anniversary of influencial architect, Palladio's birth. Aura
is 3 2.5m high structure, 6m in length and 2m in width built in
PU-Foam and coated with a layer of Fiberglas, painted in a
olossy reflecting finish.

Auwra design by Zzha Hadid

The concept behind this piece, a combined effort between
Zaha Hadid and Patrik Schumacher, is an extremnely carefully
constructed experiment The design aims to translate Villa
Foscari 's Palladian design, which relies on a definite set of
harmanic proportions, into a contemporary space whose
elegance and dynamism is generated through a process
defined by a non-linear set of rules elicited from Falladio's
theories. The process of generating Aura’'s form brings these
linear proportions into their musical meaning. Each ofthem
carresponds to @ musical harmonic thatin turm can be
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described as a frequency wave: a halfis an octave interval, four
thirds is a fourth and so on. By overlapping all the frequency
curves generated from Villa Malcontenta's proportional system
and progressively changing them with mathematical
algorithms it is possible to define a genotypic elementary
space whose form contains in its DMA the whole Palladian set
of rules. The visitors of Villa Foscari will be able to explore
“Aura” by walking through and by circulating around it

The ltalian Pavilion will host an exhibition entitled
‘Experimentation within a Long Wave of Innovation” featuring
sketches and designs by Zaha Hadid spanning her 30 years
long career,

The Russian Pavilion will showcase projects by leading
Russian and fareign architects working in Russia, including
models and sketches of The Capital Hill Residence penned by
THA

The French Pavilion will present “Générocité: Le Généreuxvs le
Geénerique” an exhibition responding to the Biennale's theme
“Out There. Architecture Beyond Building®, bringing together fifty
architects who represent what architecture can give to the city
and its inhabitants. Zaha Hadid's completed plans and
designs for the Hoenheim Mord Tram Terminus in Strasbourg
will be included.

In the Arsenale Artiglierie the “Mext Gene20 Exhibition” will
focus on presenting twenty invited architects (amonagst which
ZHA) realizing villas in Talwan in addition to showing the works
of students from the National Chiao Tung University.

The 11th Venice Architecture Biennale will open its doors on
Sunday the 14th of September and run through to the 23rd of
Movember 2008. This year's edition will be directed by Aaron
Betsky, Director of the Cincinnati At Museum and eminent
architect, professor and writer.

Laura Salmi
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Design way out of reach

Opening this Sunday, the 11th Venice International Architecture Biennale
promises to gather some of the world's most outré architectural ideas. Titled Out
There, this years edition reflects festival director Aaron Betsky's interestin
experimental architecture, but that name also signals the inclusion of renderings
mare typically found in galleries and museums—everything from multimedia
installations to sculpture, like Aura-L (pictured), a foam and Flexiglas work by Zaha
Hadid and FPatrik Schumacher. (You guessed it It's for locking at, not sitting on.)
Cwver 50 firms from around the globe are showing their work; we scanned the list for
some highlights, both conceptual and functional.

ALEX PASTERNACK
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Zaha Hadid alla Biennale di Venezia
Installazione per il cinque centenario di Andrea Palladio

di Roberta Dragone

i T T e e

03/09/2008 - Zaha Hadid firma "Aura”, una installazione realizzata per
['11. Mostra Internazionale di Architettura di Venezia. L'opera sara
protagonista della mostra dal titolo "Andrea Palladio and Contemporary
Architects”, organizzata in Villa Foscari La Malcontenta per celebrare il
500° anniversaro della nascita del famoso architetto del rinascimento
italiano. Non solo. L'edizione 2008 della Biennale di Architettura vedra la
progettista anglo-irachena coinvolta in lavori in mostra in altri cinque
spazi espositivi: Corderie dell’Arsenale, padiglioni Italia, Russia e Francia
presso i Giardini, ed Artiglierie dell’'Arsenale.

"Aura” — una struttura alta 2,5 m, lunga & metr ed ampia 3 metri - &
realizzata in schiuma poliuretanica e rivestita in fiberglass verniciato
lucido.

Punto di partenza dello studio elaborato da Zaha Hadid e Patrik
Schumacher & stato I'equilibric che domina gli spazi di Villa Foscari La
Malcontenta, progettata da Palladio nel 1555 come manifesto della
perfezione delle sue teorie architettoniche.

L'opera intende presentarsi quale traduzione contemporanea del sistema
armonico di Palladio in un complesso spazio genotipico. L'impeccabile
sistema di proporzioni che contraddistingue lo spazio disegnato dal
celebre architetto risulta infatti rivoluzionato dalla nuova componente
dinamica introdotta dai due architetti che, abbandonati 1 principi euclidel
alla base delle teorie palladiane, esploranc le potenzialita di avanzate
tecniche digitali nel tentativo di affrancarsi dallidea di un unico e
"perfetto” sistema relazionale. Ne risulta un‘opera concepita come
morfologia spaziale che rappresenta il vuoto di tale spazio etereo.
"Experimentation within a Long Wave of Innovation” & il titolo
dell'esposizione ospitata dal padiglione italiano, presso i Giardini della
Biennale. La mostra intende mettere in luce il comune sforze di diverse
centinaia di progetti che Hadid ha messo a punto negli ultimi trent"anni
nel tentativo di rappresentare la complessita dinamica che
contraddistingue |a societa contemporanea.

1l Padiglione Russia espone “Capital Hill Residence”, il progetto di una
residenza privata destinata a sorgere entro il 2010 a Barvikha, a sud di
Mosca.

Il Padiglone Francia, che per I'edizione 2008 della Biennale di Architettura
ha scelto il tema della generosita in architettura, mettera in mostra il
progetto del parcheggio e terminal intermodale Hoenheim-Nord di
Strasburgo. L'opera, commissionata a Zaha Hadid dalla Compagnie des
transports strasbourgeois, fa parte di un progetto della citta di
Strasburgo finalizzato allo sviluppo di una nuove rete tranviaria che
rnidimensioni il traffico e l'inguinamento nel centro della citta.

Il progetto prevede la realizzazione di un parcheggio in periferia, con 700
posti, dove poter lasciare il proprio autoveicolo, e di una stazione di tram
per mezzo dei guali poter raggiungere il centro.

Le Corderie dell’sArsenale ospiteranno dal 12 settembre al 23 novembre
“Lotus”, uno spazio chiuso composto da “frammenti” di arredo le cui
molteplici combinazioni danno vita a zone diverse. Tale spazio “fluttua tra
due condizioni opposte™ uno estremamente condensato e dai contorni
definiti, ed un altro aperto, interconnesso con lo spazio circostante. Si
tratta di un luocgo che esplora differenti configurazioni abitative allo
stesso modo in cui il loto perde | petali svelando la sua controparte
nascosta.

EDIPORTALE ZAHA HADID ARCHITECTS
23 SEPTEMBER 2008 PRESS CUTTINGS 2008



CORRIERE DELLA SERA.

IL CORRIERE DELLA SERA ZAHA HADID ARCHITECTS
11 SEPTEMBER 2008 PRESS CUTTINGS 2008



i GIANNI MORIANI

La XTI Mostra Internaziona-
le di Architettura, che si sta
inaugurando in questi giorni
a Venezia, non poteva non ri-
cordarsi di Andrea Palladio
nel suo cinguecentenario del-
la nascita. Alla genialitia dal
piit grande architetto dell'eti
moderna, non casualmente
nato e cresciuto nella nostra
regione, é stato affiancato il
talento della prima donna vin-
citrice nel 2004 del premio
Prizker (considerato {1 Nobel
per Uarchitettura): Zaha Ha-
did, irachena, ma «fondamen-
talmente babiloneses, come
lei stessa dice di essere, La
sua progettazione si basa su
forme generate da spazi cur-
i, punti focali multipli e ango-
li visuali estremi. La storica
dell'architettura Ada Louise
Huxtable ha scritto che Zaha
Hadid «ha cambiate il modo
in cui vediamo e percepiamo
lo spazio. La mobilita fluida
la geometria frammentata di
Huodid vanno oltre al creare,
in astratto, la bellezza dinemi-
ca, il suo é un lavoro che esplo-

»+| A Malcontenta L 'omaggio della vincitrice del premio Prizker al grande architetto
Curve e colort, a Villa Foscari
Zaha Hadid incontra Palladio

ra ed esprime il mondo che vi-
viamon.

Palladio abbozzava i suoi
progetti con la penna, Zaha ri-
corre all'utilizzo di soffware
aD (anche a quelli per l'anima-
zione dei cartoni animati) che
permettono rapidamente di
elaborare curve generative di
nuove articolazioni plastiche.
Nei suoi progetti & lo spazio
ad essere il principale atfore:
le forme si caricano di intensa
complessitd, le linee si adatta-
no arditamente M'una all'altra
producendo fusioni organiche
tra le diverse parti,

Sia Palladio che Zaha mo-
strano nelle loro opere un defe-
rente rispetto delle proporzio-
ni, dell'armonia da cui deriva
la bellezza, come Palladio pre-
cisa nei suoi Quattro Libri:

IL CORRIERE DELLA SERA
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«La bellezza risultera dalla
bella forma e dalla corrispon-
denza del tutto alle parti, del-
le parti fra loro, e di quelle al
tutto: conciosiaché gli edifici
habbiano da parere un intiero
e ben finito corpo: nel quale
I'un membro all'altro conven-

ga, e tutte le membra siano ne-
cessarie a quello che sivuol fo-
rew. Ebbene, lo studio londine-
se di Zaha Hadid&Patrik
Schumacher e partito proprio
dalle proporzieni sulla base
delle quali Palladio ha proget-
tate Villa Foscari ¢ le ha tra-

L'opera Aura L nel salone di Villa Foscari (photo ORCH)

ZAHA HADID ARCHITECTS
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sformate in curve di frequen-
za, poi, con Uausilio del com-
puter, ha dato forma a due
opere denominate «Aura L» e
«Aura F», che adesso sono ac-
colte nell'edificio di Malcon-
tenta, all'interno delle stanze
del piano nobile che confina-
na eon il pronao. Ad esse s ac-
cede dal grande salone a cro-
ciera, che Palladio ha genial-
mente liberato dai limiti della
spazio chiuso grazie al tumi-
noso flusso di luce entrante
da ben ordinate finestre con-
cluse dall’'ampin finestra ter-
male. Due sovrapporta con le
allegorie della musica e della
poesia ¢ ricordano ordine,
la misura, la proporzione, il
ritmo, Ancora prima di entra-
re nelle due stanze, le opere,
intravedendole attraverso le



porte sorprendonoe per la loro
audacia morfologica, sottoli-
neata da curve ipercinetiche,
che nel loro dinamismo sem-
brano uscite da un quadro di
Giacomo Balla.

«Aura L» é collocata nel-
l'emblematica sala di Prome-
teo, contrassegnata dalla sce-
na, dipinta sul soffitto, del ti-
tano che sfida gli dei rubando
alle sfere di appartenenza il
fuoco e la tecnica per donarli
agli uomini, scatenando le ire

dell’Olimpo. Qui, proprio Ti- -

correndo all'uso della tecnica
pilt sofisticata, Zaha realizza
una shalorditiva opera: nelle
leggi matematiche dell’armo-
nia — come accadeva a Gino

Severini — Uartista irachena -

trova i mezzi per tradurre sug-
gestioni «in numeri ed accor-
di, poi in direzioni, curve, for-
me, colori». Si, anche colori,
perché dall’ambrato pavimen-
to, con leggera mutazione cro-
matica, silibrano nello spazio
dorate nervature che salendo
s'inarcuano quasi in segno di
deferenza al sovrastante Pro-
meteo, il quale, trionfante, nel-
le mani tiene il fuoco rubato

agli dei: a vederlo, sembra che
gioisca per i risultati artistici
resi possibili dalla tecnica. In
quest'opera, dicendolo con le
parole di Zaha, la fluidita,
l'azzardo perfettamente calco-
lato, fanno riferimento a idee
desunte da Malevich e dai su-
prematisti, che conducono a
nuove forme di utilizzazione e
creazione dello spazio. Dai su-
prematisti deriva anche U'idea
di leggerezza: quella tensione
a staccarsi dal suolo che si co-
glie di prim’acchito appena ci
si trova di fronte all’opera nel-
la sua interezza.

Nell'dltra stanza, la realiz-
zazione di Zaha («Aura F») é
ancora pilt intrigante: le for-
me avvolgono lo spazio, solle-
citate da un grumo di antago-
niste forze centripete e centri-
Jfughe. Qui Zaha, come direb-
be Le Corbusier, «attraverso i
rapporti che crea, risveglia in
noi risonanze profonde, ci da
la misura di un ordine parteci-
pe dell’'ordinamento universa-

“le»: siamo di fronte a un’arte,

che espandendo la percezione
umana, rende accessibile un
mondo sovra-sensoriale.

IL CORRIERE DELLA SERA
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The mesmeric, undulating curves of Aura, the monolithic
fiberglass sculpture installations by architects Zaha
Hadid and Patrik Schumacher, are so monumental they
engulf two grand rooms of the piano nobile at Venice's
Villa Foscari La Malcontenta (a nickname supposedly
adopted when one of the Foscaris was imprisoned here
for reneging on conjugal obligations). Hadid and
Schumacher's modus operandi was to challenge the
linear rules of Renaissance architecture, all Euclidian
mathematics and geometry as it is, to produce a fluid
interpretation of the frequency wave. The sculptures,
Aura-8 and Aura-L, draw on the harmonic proportions of
the building, take some algorithmic logic and employ the
rules of Palladian design — and the result is a modern foil
for the Villa's 500-year-old frescoes. The installations are
part of the Venice Biennale and celebrate the half-
millennium anniversary of Andrea Palladio’s birth.

September 14 to November 23, Villa Foscari La
Malcontenta, Venice, www .labiennale.org/en/architecture.

Top: Aura, from four angles, in the Villa Foseari La Maleontenta,
Right: Zaha Hadid photographed by Peter Marlow
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‘Andrea Palladio’s half-millennial birthday, Hadfd and partner Patrik Schumacher used digital algorithmic technolagy to create

! K ! a pair of curvaceous sculptures that pay tribute to the Italian Renaissance man's harmonic proportional system. Curated by Giulia

Foscari, the work graces the halls of Palladio's La Malcontenta (where the architect first utilized his famous method) during the Venice Biennale. Works

like this remind us that every legend once started out as an untested radical. In our annual Avant Guardian lssue, witness 2008's creative talent. We

can only |mag|ne whD in the following pages will be remembered alongsuﬂe Palladio in 2508. lamalcontenta.com WRITERS: LEILA BRILLSON, SAM
CL( MARIS C ! KOLL, B ¢ N, DAN RUB!NSTEIN AISHA SPEIRS, KATHARINE SUAREZ
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TRENDS

Clockwise from top left: Villa Foscari La Malcontenta, Andrea Palladio and
Contemporary Architects: Zaha Hadid and Patrik Schumacher; Kensington
Gardens; Pallet house by Andreas Claus Schnetzer and Gregor Pils, one of the
winning projects of the Gau:di European Student Competition on Sustainable

Architecture; Greg Lynn FORM, tov furniture.

unfortunate that the highly influential style of dlassic Islamic architecture, as well
as the impressive super structures of the flourishing UAE, is not given its own
platform within the biennale.

“This has been a point of discussion between the commissioner and myself, we
were really surprised to find out that no other Arab, Muslim or African country was
represented and so we started thinking of where that put us. After taking a good
look at our concept we felt that the geometry spoke through the universal language
of mathematics, and so represented many cultures that share or coincide with
our roots, while our use of mudbrick for our building indluded many earth-based
cultures, whether Arab like Yemen, or African like Mali, or even Central American
like Mexico,” explains Yahia-Shawkat, curator of the Egyptian pavilion.

Itis also interesting to observe that most of the architects taking part in the
installation are female. “In this particular experience | think young women in Egypt
find it easier to be creative and adventurous with their careers since theirs is a more
idealist approach to work, and thus can more easily take time off work to participate
in conceptual, idea-based projects that pay less. Unlike young men, who are
occupied with building their careers in a material and a salary sense,” he adds.

How will the present be remembered in the future? Possibly it will be marked out
as the era of celebrity, Even architecture has become judged based on its creator,
rather than efficiency and technical merit. This observation is particularly apparent at

IDENTITY
NOVEMBER 2008

this year's show, as the scaled down, sculptural works of Frank Gehry, Herzog &
DeMeuron, UN Studio and the ubiquitous Zaha Hadid pull in the crowds.

Qutside of the event, even the ancient Serenissimo can no longer resist the
allure of today's architectural stars, as Venice's mayor, Massimo Cacciari, announced
that after 15 years Frank Gehry's plan for the Venice Gateway Project at Marco
Polo airport has finally been given the go-ahead. When asked how his iconic,
future forward structures will sit within such a historic setting, Gehry half-jokingly
responded: *It's been many years, so | don't know if it's easy or not!”

Possibly not, as Santiago Calatrava discovered. The Spanish starchitect made
the headlines amid controversy over the recently completed Quarto Ponte sul
Canal Grande (Fourth Bridge on the Grand Canal). The 94-metre bridge, which
links Santa Lucia railway station with Piazzale Roma's car, bus and ferry terminal,
is one of many new structures planned for the city, including Francois Pinault's
new contemporary arts centre, designed by Tadaoc Ando. However, the lack of
accessibility for the disabled and escalating costs have caused such uproar that its
official opening was bereft of the fanfare usually bestowed on Calatrava's work.

The Russian pavilion touches on the subject of celebrity structures with a
game of architectural chess. Maquettes of the country’s major projects were
divided by Russian architects, such as Mikhail Belov, Aleksey Bavykin and
Aleksandr Asadov, against world-class names, from Norman Foster to David
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7. SINGAPOR

SEVEN UP

Plans for Singapore's largest residential development have been unveiled
by Zaha Hadid. The 78,000-square-metre site at Farrer Court will feature
a total of seven 36-storey towers and |2 villas, which will be close to the
amenities of Holland Road and a forthcoming MRT station. The lower
floors of the towers 'kink’ in to highlight exactly where buildings meet the
ground, enabling the creation of private gardens. Commanding views over
the surrounding city and landscape have been optimised by the orientation
and placement of buildings that also take into account the path of the sun.
Construction work is due to begin next year.
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DETCOr/ Event

Zaha Hadid

rpynna «Droog Design» — ropog oanHo-
4yecTBa, rAe MWBYT NIoAW, BMOHTUPOBaHHbIe
B [OM3, KOTOpPbLIe AaXKe He B Cunax nofonTH
APYr K Apyry.

TpapuUMOHHYI0 NPeMUIo 32 BECOMbIA BKNag
B Pa3BWTWE apXMTEKTYPbl B 3TOM rofy no-
ny4un amepukarel, ®pank Mepu, asTop . -
3HaMeHuToro My3en lyrenxaiiMa B bunsbao. M
MHoroobelwaiowas 1 nepcnekTUBHasA Y- e
nwiickan rpynna Elemental beina otMeyeHa
«CepebpsHbIM NbBOM» 3a 3KCNepUMeHTaNb-
HblA NPoeKT biomKeTHbIX 3aaHWA.

OcHoBHas e 3KCNo3auuKaA, 4ONONHEHHaR
nasunboHamMu B capax [xapauxu,
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AHTPOMNMOLLEHTPUYHOCTDb
coBpeMeHHOM
ApPXUTEKTYpbl

B MHOrorpaHHoM Mupe apxmTeKTypbl NPOEKTh
3axu Xagua otTnu4atoTcs 0cobon aCcTeTUKON K
bunocodunen. BeHeunaHckoe bnMeHHane

B oYepenHon pa3 nokasano Kto ectb Kro...

Tekcr: TatbsiHa TenernHa
®Moto: Zaha Hadid
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[Andrea Palladio), Bunna ManukonTenTa (Foscari la

Malcontenta,), Ha BpeMs ApxutekTypHoro 6ueHHane
npespaTunack B noavyM ans pabot 3axm Xaawp (Zaha Hadid)
u Matpuka Lymaxepa [Patrik Schumacher]. Buictagka
noceawanack 500-neTuio co AHA POXKAEHUS BENUKOrO apxi-
TekTopa AHgpea MNannapuo. MHcTannsauua coctoana U3 asyx
cKynbnTyp — ‘aura-S’ v 'aura-L’. OHu Bbiny pasMelleHbl
B Pa3HbiX KOMHaTax, 1 NpefcTaBnsnu coboli coBpeMeHHyio
MHTEpPRpeTaLuio TEOPUKM MPONOPLUKA aBTopa ManbKOHTEHTSI.

O [iHa W3 CaMblX 3HaMeHWTLIX nocTpoek Augpea Mannaguno
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«Aura — 370 3KCMNEPUMEHT,
Apyrumu cnosamu «villa
foscari's palladian design»

3axa Xagun

4]

Il 135
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Lotus Arsenale

Lotus Arsenale

3axa Xagupa nofyepkusaer, 4to ee pabota — 310 He nonbiTka npeobpa3so-
BaTb NOCTPOWKY MacTepa WK HailTK TalHOe 3HaYeHne B ee CTPYKTYpe,

a ckopee CBOEro pofa «MOCT» MeM/y NPoLAbIM U ByayUIuM, OTTEHSIOWNIA
atmocdepy Bunnel. B paspaborke npoekTa «Aypbi» co3aatenu MCnonbL308am
apXUTeKTYPHYIO TEOPUI0 rapMoHUYeckux nponopuni. «fMogobHo apxu-
TekTopaM anoxu Bo3poxaeHus Mbl NOMNbITANWCL BKAKYUTL B KOMMOIWLWIO
MYy3blKanbHOE NOHATHE FAPMOHUWK, ONWUCAB ee B BUAE 3BYKOBLIX BOJH
pa3HoW YacToTsl», — NPOKOMMeHTUpoBana 3axa Xaaua.
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Lotus Arsenale

ABCTpakTHLIE «CKYNLATYPbI» HE MELIaloT BOCHPUATUIO UCTO-
pu4eckoii aTMochepsl, HO B TO K& BPEMSA NEepeocMbIC/IMBaIoT
coBpeMeHHOoe 3HaYeHUe apxuTeKTypul PeHeccaHca.
BeHeuuaHckoe bueHHane rposuno ctaTth beHeducom
e[AMHCTBEHHDN «3BE3HOW» XeHLMHbl. Poccus otgana
4acTb CBOEW IKCMO3IWLMM NOL NPOEKT YACTHOW BUMMLI,
CMPOEeKTMPOBAHHOW 3axol Xaaua fas cynpyKeckon napsl
B NogMockosse.
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Symbiotic Villa, Taiwan

Ha BbicTaBke B MTaNbAHCKOM MaBUNboHe
apXUTEKTOpP NpefcTaBuna CBOM IKCNepu-
MeHTanbHble paboTel. Ee MaciwTabHbie
rpadmyeckne 3cknabl Ha HeNOCHEKHbIX
CTEHaX HanoMWHanW orpoMHbIe NN~
CTpauumn U3 HayyHo-paHTaCTUHECKMX
KHUr. CeoM cTpacbyprcknii npoexT
TpaMmBaWHoi ocTaHoBkM «Hoenheim Nord
Tram Terminus» rocnoxa Xaaua nogapu-
na nwbenobunbHeiM dpaHuy3am. Ho gaxe
npucyTcTBME ee paboT B HALMOHabHbIX
3KCNO3UUKMAX Cpa3y TPex Aep)as He
ynoeneTsopuno bearpaHu4nyto paboto-
cnocobHOCTb aHMNMYaHKKN MPaHCKOro
MPONCXOMKAEHNSA.

Mebens, cospaHHas o ee npoekTam, rap-
MOHWPOBaNa C apXMTEKTYPOl B UHTepLep-
HOM KOMNO3MLUMKM Nof Ha3BaHueM Lotus,
cMoHTMpoeaHHol 8 Carderie dellArsenale —
rMaBHOM BLICTABOYHOM KoMnnekce bu-
eHHane. CnoeoMm, 3axa Xagup — HacToqa-
WMWIA NpUMEP HEYTUXaloLlero oNTUMKU3Ma,
npodeccuoHanusMa u noneta baHTasuu.

eSS §z

Experlm-eﬁtal Architecture, Italian Pavilion
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Experimental Architecture, Italian Pavilion
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APT | mendeijus

AHUMAIIWA | [1amarauky npeoOpaxkarores. Ilajamnanckas Busia

IIPHHsLIA 3arOTyJIMHBL, 8aJIbl Bepcaiist BMeCTHIIM CTallbHBIX KPOJIMKOB,

AKaJieM¥si OTKPBITA IBePH TIPOBOKaTopy. Ipu repos — 3axa Xaouo,
Ixecph Kyme w Axcenv BepBopom XOTAT OBITH B My3€siX.

80
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JAXA XAJUI HA BHJUIE HTAJITAJIHO

K 500-nermio Auppea Hamnagno Jaxa Xajguy cenana mHcTanis-
o Aura ua suipie @ockapis. B 1558 ropy Hannapno nocrpos
pesnmeniynio 1 oparbes Aubpnae n Hiukoso @ockapu. Biuuia
3HAMEHNTA BeJIHKOACIHBIME (hpeckamu. Ceituac aTo goM-my3eii,
OTKPBITHI UL My 6Ky, B kaxmom ua yersipex 3aaos napnt ¢up-
mennan sarorymina 3axu Xagn, Ipoexr Aura — 910 00beKTbI,
HHTEPHPETHPYIOLINE TCOPHIO rapMoHitiecKix nmporopiyni Hama-
Ao, Jaxa Xapun npeodpasosasia ee B 38YKOBbIE BOJIHEI PA3HOIT
uactorel [loaymnia «renokon» cicrembr mponopiit. H paccuinra
Jia Ha I\'[].\HlblﬂTCl)C Kp!ll!(lJl]lllCiil![;[C L'I()"J'lh]l'i'}"l)lll_ Ullil H eCTh «H30
GpaKenite i 3By yaHile KPACOThI OJHOBPeMeHHO». * do 23 noxlGps
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» in Anglia, dar si in alte {ari europene, arhitectura este uneori bizar de...
dispensabila. Cladiri care, la vremea lor, de pilda prin anii ‘60, au facut sen-
zatie sunt acum desfigurate ori pur si simplu demolate, inainte de a avea
sansa sa revina la moda, si asta pentru a face loc altora. Asa s-a intimplat
spre exemplu cu unul dintre proiectele timpurii ale lui Hadid, pavilionul
de la Weil am Rhein, pe granita germano-elvefiana, care arata acum la fel
de ponosit ca o cladire scufundata. lar o statie de pompieri amplasata in
apropierea unei fabrici de mobila, proiect ce-i apartine de asemenea, a fost
consideratd la un moment dat nepotrivita cu destinatia sa funcfionala si
transformata, pur si simplu, intr-un muzeu al scaunelor!

Este evident ca munca artistei nu poate fi comparata cu ceva care deja
s-a mai facut. Ea provine, spune Zaha, nu din observarea arhitecturii exis-
tente, nu din formalism. Mai mult decat atat, Hadid crede ca nu impru-
mutd in mod constient nimic din formele lumii organice. Nu , citeaza” flori,
nu imita copaci, nu reproduce siluete de pesti, ori pasari. Cu toate acestea,
nu respinge inspiratia peisajelor, a reliefului, a formelor geologice. 5i totul,
marturiseste ea, incepe cu pictura, cu abstractia pura.

Ludic / Playiul s
» 1

Geomelrie spiriluala / Spiritual geometry

TRECAND CU VITEZA PLOII SI A TIMPULUI

Cum ia nagtere proiectul care va deveni, in timp, o cladire uimitoare?
Zaha Hadid spune ca asta nu se intdmpla esential prin gesturi tehnice,
mecanice. Nu desenezi cu ajutorul computerului_. nici nu pui pe ecran
schita realizata cu mana. In viziunea arhitectei despre primele faze ale
creatiei, urmaresti mai multe ecrane, mai multe proiecte diferite. E ca si
cum, astfel, la planseta pe care lucrezi informatiile vin din toate pértile, ca
nigte fotografii. Nu orice idee poate fi folosita chiar in clipa in care se
iveste, dar nimic nu se pierde. Ceea ce se dovedeste excitant, spune Zaha,
este legatura dintre lucrul la calculator si realizarea propriu-zisa. Com-
puterul nu face treaba omului, insa nici nu este doar un instrument. Cu
toate aceste relineri de a defini foarte precis rolul maginii in profunzimea
actului sau creator, Hadid este foarte implicata in procesul acestei
cunoagteri digitale”.

Zaha este entuziasmata de disonante. Ea opune cladirile noi unor
vecinatafi vechi. Deseori se gandeste cat de interesant ar fi de realizat un
proiect mare, de pilda un orag, fara a privi inapoi, la ceea ce exista, la ceea
ce s-a facut pana atunci. Aceastd desprindere ar putea conduce in cele din
urma la un minimalism, dar oamenii se pot adapta minimalismului, fara ca
acesta sa-i tulbure.

in prezent, are circa 25 de proiecte definitivate sau in constructie. O
trecere in revistd, fie ea si superficiala, scoate la iveala dintre ele o multi-
me de raspunsuri la intrebarea ,,Ce este arhitectura pentru Zaha »

» question, “what does architec-
ture mean to Zaha Hadid?” The
Rosenthal Center of Contemporary
Art in Cincinnati, for instance, is
massive and cubist. It's like it is not
the product of the same hands that
designed the Phaeno Science Cen-
ter in Wolfsburg - whose dynamic
is stretching horizontally, as if it's
about to start running. The figure
of the Transport Museum in Glas-
gow reminds one of a child’s
drawing of the horizon in a city. A

university building on the quays of
Barcelona seems to be a pack of
cards. The entrance into the Gug-
genheim Hermitage Museum in

Vilnius is like a cake melting under
the sun. The A55 highway to Mar-
seille will soon get a 147-meter-
high tower, which is also very dif-
ferent from everything Zaha has
designed until now.

Her words shape the idea that
designing based on the context is
rather some sort of compromise.
And yet, each and every one of her
buildings is sensitive to the con-
text, but not passive. The problem
is not borrowing something from
the surroundings, but making the
most appropriate intervention to
change those surroundings, by cre-
ating a new place and a better
space. Buildings are static objects,
but Zaha endows them with
“speed” - the speed of wind, of
rain, of time. With some sort of
erosion, the weakness of all perish-
able things.

SKETCHES OF A LONDORN
FEELING

The 200 employees of the archi-
tect's workshop run their activity in
a former school in Clerkenwell, an
area of London which still retains
the atumsplierc of Dickens’ writ-
ings. The building was erected in
1870 and looks more like a factory
than like a school. The employees
are young, wear solemn clothes,
and focus all their attention on the
monitors in front of them. That's
about all in relation to the working
place. Ten minutes away from the
workshop, on foot, we can find Za-
ha Hadid’s apartment, in an area

“Aura-Villa Fescari La Malcontenta”

==

taken over by red bricks and terra-
cotta, condemned factories, doll
houses, tall walls and alley mazes.
Her home has an austere elegance
and can be compared with a real
gallery, in which the architect's
writings or furniture items are dis-
played in spectacular gracefulness.
Zaha Hadid has no building
that bears her name in London, al-
though she has been living and
working in the Thames city for
three and a half decades. Some
plans exist, however, such as the
2012 Aquatic Olympic Center, a
building of the Southwark Founda-
tion for Architecture. Can the city
that is closest to her heart be slight-
ly hostile to her? She seems to have
got used to this. Here, Hadid be-
lieves, private financial initiatives
do not encourage boldness. But
why has she stayed in London !
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