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AN HISTORIC _ MALCONTENTA_—I
ITALIAN VENICE

Tl\t Rtlld!nb‘! I
VILLA MR. A. C LANDSBERG

_— - -
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The famous vilia on the Brenta, designed by Palladio about 1555 for the Foscari, is
one of the loveliest prototvpes of the Palladian style subsequently introduced to England
by Inigo Jones and Lord Burlington. It has onlv recently been rescued from ruin.
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3 AND 4.—MAIN FLOOR PLAN. AND SECTION, FROM SCAMOZZI'S EDITION OF PALLADIO

are so clustered together as to count as a single unit for lighting istically Venctian specimen, interesting in view of the shifts
the great central hall which rises through one and a half storeys. resorted to by English Palladians to devise suitable chimnevs
The semicircular top of this group of windows conforms to the In the window openings, wooden frames with mullions and
vaulted interior of the great room (or sala) and ** bites into ** the transoms, such a5, no doubt, they originally contained, e
pediment been replaced.  Considerati of expediency have precluded

On this side, 0o, is the only chimney out of the oniginal any thought of re-glazing with the onginal leaded rulli (round
four that survives This is a distinguished-looking, character- panes like the bottoms of bottles), except on the ground floor,
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6.—THE LOWER HALL BENEATH THE PORTICO TERRACE

THE CENTRAL HALL, OR SAL.L, WITH ONLY PARTLY UNCOVERE D FRESCOES
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8.—~A ROMANTIC BATHROOM
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impression produced, for much of this work is, unfortunately,
still concealed beneath the thick coats of whitewash under which
all the decorations of the villa ( those of the two smallest
rooms and of an ante-chamber that to onc of them) were
<oncealed some time towards the middle of the last century.

The strictly arch | el of Mal are so well  l'axl and other
combined that it could, if y, disp with any or

tions. There is not a single actual moulding inside the house,

except for those on a fine early si th century hooded firepl

COUNTRY LIFE.

401

of the great hall are fre by M Battista Veneti
(Zelotti). These he rightly describes as * eccellentissime pitture.”
Unfortunately, they are to-day (1937) still largely hidden under
hi h i but enough has already been i to show
that they consist of about forty tall Corinthian columns en trompe
architectural devices that were most probably
designed by Palladio himself. These divide the walls into

spaces, some of which are filled with painted panoplies of

and other such military trophies, piled on the

1

in the former kitchen on the ground floor ( n‘l;{ht ibly \;n
not originally made for its present position), an very big
bolecti Ided firepl. of Verona marble that are in the
two north reception-rooms.  All the other fireplaces in the house
are of pietra d'Istria, flush with the wall, and very simple.
Whatever columns, cornices and pediments appear to exist in
the house belong only to that same painted world of make-
believe (trompe I'anl) as the figures, still-life, landscapes and all
the other conceits with which the villa is decorated.

The interior consists of three main storeys, the ground
plans of which necessarily correspond to one another. On
each is a cross-shaped, central hall which runs through the
whale depth of the from north to south, flanked on each
side by a suite of three rooms., These ure barrel-vaulted in
masonry on the ground and first floors. On the top foor,
the tile-covered brick roof rests on an open construction of
beams and rafters, and the flanking rooms, as well as the central
hall, has been left without plaster ceilings. On the ground floor,
under the terrace of the portico, there is a lower entrance hall
(Fig. 6) and additional rooms that are to-day the kitchen,
servants’ hall, etc. All of the rooms on both lower floors are
vaulted. The two smallest rooms, east and west of the southern
end on the first floor, are divided in their height into mezzanines,
s0 as to avoid a loftiness that would be out of proportion to
their length and breadth.

There are also two small inner staircases, of which the
one is spiral and leads the whole way from the ground floor
to the top floor, and the other only from the first floor to a
mezzanine ante-room to a bedroom.

Most of the decoration on the * piano nobile " (first floor)

ists of harmoniously groupsd figures in a splendid zrchi-
tectural setting.  Palladio in his book tells us that the decorations

g or suspended from masks. Among the remaining inter-
columnar spaces there are four painted as niches in which are
represented gilt statues of the Seasons. Lastly, above
the doors—of which there are three on each side of the hall—
are great nll:foriul figures, much over life-size, representing
Astronomy, Harmony, Painting, Architecture, History, and the
Art of War, this last a seated but alently watchful figure of
Bellona wearing a helmet, with a spear in her hand. In the
lofty simplicity of their conception and in the fine swing of
their drawing there is in these figures a distant—but distinct—
echo of the grandeur and power of Michelangelo's Sybils ; but
in their delicate colour and airiness (all the frescoes in the house
are executed in a clear and shadowless scale of irid tints)
there is also a more painter-like quality of pure light that is
unmistakably Venetian.

On the vaulted ceiling there are other fine secondary
allegorical reclining figures and scenes, busts of emperors, and
amortni at play. Most of the principal elements of this decora-
tion were, doul meant to be suggestive of Peace, of
Prosperity and, in particular, of Hospitality. They represent
such subj as the humble shepherds Baucis and Philemon,
unknowingly entertaining, with the best that they have to offer,
Jupiter himself (who is disguised as a beggar). At the apex
of the crossing of the vaults is shown Astrea prostrating herself
before Jove on her return to Olympus. She is pointing to some
mortals who, thanks to his divine clemency, are happily amusi
h I These fi were al all of them dell:nl:g

in detail by Ridolfi in his ** Mcraviglie dell’Arte,” published in
1648. Even in their present half-revealed, faded and battered
state they give an impression of calm splendour. They are
still untouched by that barog ism and agitation that
was 30 soon to replace their Renaissance serenity.

A. C. Lanpssera.

GROUSE AND VENISON

ROUSE and venison are both fare which does not admit
of very great variation in cooking. Grouse, to take
the choicer first, is even less elastic in preparation than
i ing best when d and old

with the bones and trimmings of the cold haunch, season with
pepper and salt, strain it, and thicken it with a little flour kneaded
with butter. Add a glass of port, a tablespoonful of h

ketchup and the same of red currant jelly. Heat thin slices of

the venison in this, and serve with sippets of fried bread or toast.

(Cold by the way, can be revivified in the same way.)
But there are other ways for this dark and fragrant t
than roasting. In Scotland (where they ought to know)

1! of 1 ing slices from the haunch, neck

&yin;thmn.mdocrvinuthanmuhdwitb-nuamudednn
after "_udai:kbmmmhundmuﬁmm:ndbau,

strain it, boil it in & small saucepan, and add a squeeze of lemon
or orange juice, » small glass of claret, salt and pepper to taste

y , and spreading this on picces of toast  a suspicion of cayenne and a trifle of nutmeg. Venison may be
which were put under each bird during the last few minutes grilled, wo, whether loin chops or a steak from the leg, and with
roasting—this could have hing but approbati Anoth this may be served a simple sauce made of equal amounts of melted
Scots fashion is to wrap each bird in slices of fat bacon and sprigs butter, red wine and red currant jelly, You can also make a kind
of heather : but this | have never tasted. We shall, however, of meat cake with finely d raw i ing it with
most certainly avoid the custom of a famous London club, which  the juice of blanched oni ch parsicy, salt, pepper and
stuffs, or used to stuff, its (and partridges too, | believe) and binding it with a beaten egg. These , Hattened
with bananas mashed with plenty of black pepper, some salt, and floured, are fried in butter and then finished in the oven.
and lemon juice. Two such alien companions could with difficulty Some time I was asked by a house at a famous public
be imagined ! school for a recipe for the sort of venison pasty Robin Hood used

Young grouse can very happily be spatchcocked and either
grilled or—which nowadays may be more difficult—" planked "
in the oven, a sprinkling of salt, pepper, and a little finely chopped
shallot contributing well to the final flavours. A young bird
goes well into a salmis, too, but let it be freshly made, and not a
mere excuse for warming up a cold bird or two for luncheon.
As for cold grouse, this ssuce may be found useful. Mix the
yolks of two raw eggs with a spoonful of salad oil, very smooth.
Then add three spoonfuls of vinegar, one of sugar and three of
finely chopped parsley, green onion (or chives) and a little shallot.

Sulonwithpeppcrlndult.lndpour(h'nnwrlhecnmdmux.

just before serving. Soyer gives a good recipe for grouse pie,
but | have no room for it ; only to remind you that old birds can
be absolutely admirable in a pudding with large gobbets of beef
steak, a few mushrooms, and a slight dash of Harvey’s sauce in
the stock : cook them as long s you like, but follow Mrs. Beeton's
advice and remove the lower parts of the back, to avoid bitterncss.
The beef will be marvellously impregnated with grouse by the
time the pudding is done.

Venison is so often merely roasted that we might well begin
‘with a recipe for hashing it when cold : for cold venison is almost
more difficult to dispose of than anything else! Make a gravy

what was the recipe | sent, but this one is as good as any. “ Cut
the meat,” says my mentor, * in pieces the size of an egg.

two or three onions small into a stewpan with half a pound of
fresh butter, and draw them down, but take care they do not burn.
Place the pieces of meat in the stewpan, add half a pint of port
wine and some good stock, u uet of herbs, and a little allspice,
pepper, mace and salt.  Stew till tender, When cold, make the
pasty, strain in the gravy, and bake it in the usual way.” But it
is not only in England and Scotland that venison is to be had,
and in France a crvet de chevreuil is a dish for the gods, for the
deer’s meat lends itself as well as the hare's to jugging. Before
1 end, let me give this interesting dish from the middle of France,
Cotelettes de chevreuil & la Solognote. Trim and flatten the cutlets
and stiffen them quickly in a frying-pan in two spoonfuls of olive
oil and half an ounce of butter. Then continue to cook them for
about twelve minutes, being careful to turn them two or three
times. When they are done, arrange them on croditons of bread
fricd in butter, and serve scparately a purée of celery, and a
Poivrade sauce, And, very last of all, let me remind you that
all these purées arc excellent to serve with venison : celeriac,
celery, chestnut, lentils, onion. Amnrose HEaTH.




